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Special to The New York Times 


NEW YORK, Dec. 1 — Alvin Ailey, 
who rose from a childhood of poverty in 
the segregated world of small-town _ 
Texas to become a leading figure inthe — 
establishment of modern dance as a 
popular art form in America, died to- 
day at Lenox Hill Hospital after a long 
illness. He was 58 years old. 

Dr. Albert Knapp, Mr. Ailey’s physi- 


blood dyscrasia, a rare disorder that 
affects the bone marrow and red blood 
cells. 

As a choreographer, dancer and di- 
rector, Mr. Ailey also played an impor- 
tant role in establishing black modern 
dance. He became a noted Broadway © 
dancer and, starting in the late 1950’s,a 
choreographer of work that explored a | 
wide range of the black experience. 


A Humanist Vision 


The troupe he founded in 1958, the 
Alvin Ailey American Dance Theater, 
became the most popular dance com- 
pany on the international touring cir- 
cuit. At home and abroad, the company 
was known for its vibrant artistry and 
repertory, and for Mr. Ailey’s motivat- 
ing humanist vision. The company 
opens a three-week season on Wednes- as 
day at City Center in New York. Alvin Ailey 

Mr. Ailey saw his troupe as fulfilling 
the need for a repertory company that 

; orm=modern-dance classics 
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McKayle and George Faison. An 
Ailey invited younger modernists, in- 
cluding Bill T. Jones and Arnie Zane, 
Elisa Monte and Ulysses Dove, to 
create dances for the company. 

Mr. Ailey’s own dances, however, 


Continued on Page 29, Column 1 


he presented signature pieces, other- 
wise infrequently performed, by such 
pioneers as Katherine Dunham, Pearl 
Primus and Ted Shawn. The company 
served as a repository for contempo- 
rary modern dance by black choreog- 
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‘Alvin Ailey, Choreographer, Dies at 58 


Continued From Page I 1962, people kept saying about my “Tropical Revue,” he was persuaded 


pieces and Talley Beatty’s piece — Oh, | by a school friend to take dance classes 
form the core of the company’s reper- they’re wonderful, but only black peo- with a member of the Dunham compa- 
tory. They range from work drawn ple can do jazz.’ ny. He was put off, however, by the taw- 
from his memories of the black |. ‘“1.don't think black dancers should dry atmosphere of the nightclub in 
churches and honky-tonk bars he knew be limited that way,” he continued. | which the class took place. Then he en- 
as a child to searin social protest “There’s a well-known choreographer countered the work of Lester Horton, 
; ; & P who says black people in ‘Swan Lake’ | an influential modern dance teacher 
dances like his 1969 Masekela Lan- | are historically inaccurate. Well, then | and choreographer who was based in 
gage” (a piece about being black in | white people and Orientals in ‘Revela- | Los Angeles. Horton was known for 
South Africa), to spirited, stylish cele- | tions’ are historically inaccurate — but | taking inspiration from American In- 
brations of the music of Duke Ellington | it works anyway. It’s like saying only | dian dance and Japanese theater, for 
(‘Night 'Creature,”’ 1974), French people should do Racine or his philosophy of total theater and for 
An imposing, shy bear of a man, Mr. Moliére. Black people are not histori- | his racially integrated dance company, 
Ailey was capable of extreme reserve | cally otal put we have been his- | said to be the first in the nation. 
| torically ignored.’ | 
soit verte a on ee ok Mr. Ailey, the choreographer Eugene | ‘I Nearly Fainted’ 
leagues. He spoke often of his belief in | Lorine , once said, . a , = and| mr. Ailey said of his introduction to 
the universality of art, sometimes white dance into a rilliant chiaroscu-| orton’s style: “One day a friend 
using his ‘‘Reve ations” as an example. ee. | showed me some movements from a 


That 1960 work, which became his most class he was taking, and I nearly faint- 
popular piece and a classic of Amer- A Lonely Childhood ed. I said, ‘Oh, my God, what is that?’ 
ican modern dance, celebrated black| Alvin Ailey was born on Jan. 5, 1931,| And he said, ‘That’s modern danc- 
spirituals, gospel music and small- i agi 
town religion. “Its roots are in Amer- . Hi ; A Mr. Ailey began to study with Horton 
ican Negro culture, which is part of the ‘ ed| in 1949 and made his debut as a dancer 
whole country’s heritage,” Mr. Ailey ; with the company the following year. 
once said. “But the dance speaks to He left several times to study lan- 
everyone. .. Otherwise it wouldn't guages at the University of California 
= = ss fi - Los or — other area colleges, 
r. Ailey, who stop ancing in| ¢ ut returned to the company in 1953 
1965, drew upon classical ballet, jazz We talk too | and found himself taking over as direc- 
dance, Afro-Caribbean dance and the . tor when Horton died that year. 


modern-dance idioms of Lester Horton | Mr. Ailey created his first three 
and Martha Graham for his pieces. In much of black art dances for the company. But in 1954 he 


an interview in 1971, he said: ‘‘We talk : 7 | and Carmen de Lavallade, also a Hor- 
art, just art. Black » roadway as featured dancers in 
composers must be free to write ron- be talking about Truman Capote’s “House of Flowers.” 
dos and fugues, not only protest songs. | . ° 9 The musical ran for only four months, 
I use Ellington and I want to use more art, just art. but Mr. Ailey settled in New York to 
of his music, but it’s music.” study modern dance with Martha Gra- 
| ham, Hanya Holm and Charles Weid- 
man, ballet with Karel Shook and act- 
Criticized for Theatricality Ailey and his mother, who earned es ing with Stella Adler and Milton Katse- 
livelihood by picking cotton and doing | 44S. 
_ it i ee, Be cwas | laundry and domestic cork. Later she | He went on to appear in the 1954 film 
sometimes criticized for She overt | Worked in an aircraft factory in Los | “Carmen Jones,” acted im the 1955 Off 
theatricality of the company’s per- Angeles. | Broadway production “The Carefree 
formances and repertory. ‘The black As a lonely child in Navasota, Tex. | 10° and returned to Broadway a 
pieces we do that come from blues, | Where the two moved when Mr. Ailey | 1957 in the musical “Jamaica.” He di- 
spirituals and gospels are part of what | Was 6, he spent much time drawing in- | rected the revue “African Holiday” in 
Lam.” he said in a 1973 interview with sects, writing enigmatic poetry and | 1960 and co-directed “Jerico-Jim 
Ellen Cohn in The New York Times playing the tuba. Religious services Crow,” a_ song-play by Langston 
Magazine. “They are as honest and and social activities at the True Vine | Hughes, Off Broadway in 1964. There 
truthful as we can make them. I’m in- | Baptist Church and the goings-on at the | were other acting roles, in “Call Me by 
terested in putting something on stage Dew Drop Inn, a dance hall and bar, My Rightful Name” in 1961 and on 
that will have a very wide appeal with- made a deep impression on the child Broadway in ‘Tiger, Tiger, Burning 
out being condescending; that will and served later as inspiration for sev- Bright’ in 1962. His choreography over 
reach an audience and make it part of eral of Mr. Ailey’s dances, including | the next few years included dance for 
the dance; that will get everybody in the 1958 ‘‘Blues Suite,” his first choreo- Samuel Barber s opera “Antony and 
the theater. What do people mean when graphic success. : 2 peeeeee. which was the first Metro- 
say we're ‘Broadway’? If it’s art Mr. Ailey came into contact with | politan Opera production at Lincoln 
int l il Cal ing dance gradually in Los Angeles, where Center, and for Leonard Bernstein’s 


“Mass,” for the opening of the Ken- 
and entertainmen Wa) 
vse ult MOI ED init it 
— ee composed exclu- 12. An athletic student with a gift for nedy Center for the Ds oy [ lI 
sively of black dancers until 1963, and foreign languages, Mr. Ailey did back- | Washington. 

Mr. Ailey was criticized in an era of yard imitations of Gene Kelly, but did 

black ‘militancy for his subsequent not see a live dance performance until | the Start of a Company 


a “ a junior high school class trip to a per- : 
peg cote are cag ola formance by the Ballet Russe de Monte| But it was an earlier concert, in 


lo. Thou disappointed that March 1958 at the 92d Street Y in New 

ae ae be more pcos nana oe’ aut tame, he| York, that crystallized his future. 2 a 
ties [or joreographer talking to black | Pret ta Haunt the city’s theater sec- | performangs shared with Er Gancers 
ple,” he said in the 1973 interview. | Hons ‘dfirst sam the Dunham coment presented i ot Bo pa ‘s, including 
Bane added: "I met some incredible | tver neg = recalled Yoo ore pictures went | Pisiyes Suite,” Three months later. 
lors who could — 8 John Martin, dance critic of The Times, 
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‘*’, .One can read in the Ailey repertory much that went into the 
forming of his complex nature as artist and human being. . .”’ 

















FIVE DAYS BEFORE THE Alvi 
can Dance Theater opene¢ 
monthlong season at the Chg/fenter, Ai- 


ley died at the age of at sort of 
compressed life story gé téld about an 
expansive achiever “like/ Ailgy—dancer, 


choreographer, leader of a major compa- 
ny and school—in suclf modest space as 
this? Actually, a great/deal of his experi- 
ence as an individualfand as a representa- 
tive of the black rfce is related in the 
dances he choreggraphed and in the 
dances by others that he commissioned or 
acquired for his €ompany. 

To give the simplest example, Ailey’s 
own early masterworks, the 1958 Blues 
Suite (to music by Ellington, a composer 
who would continue to spur Ailey’s imagi- 
nation) and the 1960 Revelations (the 
company’s signature piece), synthesize, in 
turn, the action at the low-down bar— 
cum—dance hall and the vivid rites of re- 
pentance and salvation at the local Baptist 
church of Ailey’s youth in a small-town 
black community in Texas. Some of his 
later ballets about jazz musicians—less ef- 
fective as choreography, alas—dwell on 
the issue of the creation, by a damaged 
psyche, of art that soars; it would be pre- 
sumptuous to make a biographical equa- 
tion here, but it is surely fair to say that 
Ailey, whose troubles at times over- 
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whelmed him, saw his subjects in some 
measure as kindred souls. 

One can read in the Ailey repertory as a 
whole—which ranges from early modern- 
dance explorations through postmodern- 
ism, takes side trips into ethnology, and 
incorporates more than a touch of show- 
biz theatricality—much that went into the 
forming of Ailey’s complex nature as an 
artist and as a human being. The works 
Ailey created and collected reflect his be- 
ginnings in modern dance with the pio- 
neering Lester Horton, his own perform- 
ing on Broadway, and his determination 
to bring black artists and their concerns 
into the mainstream of a Eurocentric cul- 
ture. They also display his sense of con- 
nection—the universal cousinship felt by 
members of a beleaguered minority—to 
aspects of the black experience that were 
“his” only indirectly: America’s early ex- 
ploitation of blacks, the traumas of con- 
temporary South Africa, the music and 
dance of the Caribbean and the inextrica- 
ble relation of those arts to the region’s 
religious traditions. 

These. social and historical factors be- 
came Ailey’s territory, as did a particular 
emotional heritage: anger and conflict, 
based on deprivations and injustices he 
had known since childhood, and which 
professional success could never quite 


mitigate, as well an an acute sensitivity to 
joy—the worldly pleasure that lightens 
our daily struggle and the enduring sort 
we admit is fantasy and yearn for nonethe- 
less. And so an evening with the company 
that Ailey struggled to establish and main- 
tain constantly bore witness to the fact 
that life is both tough beyond endurance 
and sweeter than mother’s milk, that the 
soul’s aspirations are so ecstatic as to be 
unquenchable. This message is no more 
double-tongued than the memorial cele- 
bration the company offered on its open- 
ing night, in which the dancing, to a great- 
er extent than any public display I’ve seen, 
wove together grief, defiance of death, 
and celebration of a particular life and of 
life itself. 

The accessibility of the Ailey reper- 
tory—where the importance or attractive- 
ness of subject matter has sometimes out- 
weighed dance values—has brought the 
company a wide audience and, at the 
same time, the scorn of viewers whose 
satisfaction in dance centers on formalist 
concerns. Yet even the purists could be 
seduced, more than occasionally, by the 
troupe’s performers. Fora quarter-centu- 
ry, their pride, elegance, and lavish gift for 
self-display—both innate and highly culti- 
vated—have been well nigh irresistible. 
The range of star material the roster has 
continually boasted is epitomized by the 
presence of the veteran Dudley Williams, 
a dancer of the utmost delicacy and un- 
derstatement, alongside a relevant new- 
comer, Desmond Richardson, a paradigm 
of immediacy, clarity, and force. One of 
the company’s most compelling female 
artists, Judith Jamison, has been named 
the troupe’s new artistic director. 

It is anticlimactic and somewhat irrele- 
vant to talk about the new works of the 
season; as with any company in any sea- 
son, few are destined for immortality. 
Ulysses Dove’s Episodes at least means 
something to its present audience. It takes 
the pulse of today’s young urban society: 
desperately yearning for connection and 
enraged to the point of violence by the 
very partners who might provide it. The 
choreography, crafted in stunning poster- 
art style, rejects the ambiguities that could 
give it depth, opting rather for a relent- 
lessly vicious athleticism to which the 
more abandoned viewers respond with 
roars of excitement and recognition. 


Photograph by Johan Elbers. 
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things to buy, see, and do in 











the best of all possible cities. 


by Corky Pollan 


Photographs: left, Andrew Bordwin; top, Ted Hardin: bottom, Michael Sahaida. 


A Rare Read 


Don’t ask Bibi Mohamed for the lat- 
est best-seller—most of her books are 
at least 50 years old. But do ask her 
about rare and out-of-print books, 
signed first editions, illustrated vol- 
umes, and leather-bound sets. For 
thirteen years, Mohamed was associ- 
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ated with one of the city’s most pres- 
tigious fine-book galleries; now, in 
her snug, second-story shop, new and 
seasoned collectors can benefit from 
her years of experience. Mohamed’s 
literary wares include history, sociol- 
ogy, psychology, poetry, fiction, and 
illustrated children’s books, and in 
addition to her printed treasures, she 
offers book-binding, -restoration, 
and -cleaning services. (From $35 to 
$175 for a single volume; $350 to 
$3,500 for a leather-bound set.) 
IMPERIAL FINE BOOKS, INC./790 


Madison Avenue, near 66th Street 
Room 200/861-6620 











Se 


These Tea Kings 


A cozy country tea on the Lower East Side? Aye. Danal is like the tearooms that 
dot the lush countrysides of the UK, though it’s not run by a dear little white- 
haired lady. Owners Dan Saltiel and Albert Volk (so young, so energetic) spent 
time in Europe in search of the ideal tea, and have created a magical hideaway for 
breakfast (8 A.M. till noon), lunch (noon till 3 p.M.), and, above all, a chatty tea 
(4 P.M. to 6:30). Be seated on the velvet sofas by the “fire’’ or at the long common 
table and admire the clutter of antique Quimper plates (not for sale), the copper 
pots, linens, and tea china (all for sale), and light into a loverly tea. A prix fixe of 
$12 per person gives you a choice of 45 different teas served in a brown-betty 
teapot, three large sandwiches (mine were cucumber on pain de mie), two warm 
Scones, a scoop of Devon cream, some strawberry preserve, and two slices of 
fresh-baked tart or tea cake, all served on Staffordshire china—so how can you 
resist? As the English say, “Thank God for tea.” —Barbara Costikyan 
DANAL/90 East 10th Street/982-6930/Reservations necessary for tea/Closed Monday 


Luggage Knack 


If you had a Christ- 
mas like ours, 
chances are you’re 

in need of a bit 

of rest and re- 
laxation. For 

trips to sunni- 

et climes, 
nothing could 

be better than 
Matsuda’s 
handsome em- 
bossed-cow- 

hide luggage. 

It was once 

sold only in 
Matsuda’s To- 

kyo stores, but 
now everything 
from soft overnighters to 
hard-case two-suiters is available here (also in light brown and black), so New 


Yorkers, too, can travel in high style ($430 to $1,880: sheepskin gloves, $270). 
MATSUDA/156 Fifth Avenue, near 20th Street/645-5151, and 461 Park Avenue, at 
57th Street/935-6969 
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MORNING REPORT 


Arts and entertainment reports from The Times, national and 
international news services and the nation’s press. 


_ DANCE 


_Kiley Recalled: Dancer-choreographer Alvin Ailey wag remem- 


bered for his innovations and artistic passion 
as a modern dance pioneer Tuesday night by 
about 100 friends and relatives during a 
14-hour funeral service at the First Baptist 
Church of Artesia. The modest ceremony 
followed a memorial in New York last Friday 
attended by 5,000. Mourners included Jasmine 
Guy, co-star of NBC’s “A Different World,” 
who sang the hymn “His Eye Is on the 
Sparrow.” “He believed that dance could and 
should reach everyone. Not through the eyes, 
ears and intellect alone but through the heart 
and gut as well,” wrote Jennifer Dunning in 


Ailey 

the memorial notes. Ailey, 58, died Dec. 1 of a blood disorder. He 
was buried Wednesday morning at Rose Hills Memorial Park in 
Whittier. The Associated Press said there were reports that Ailey . 
had been treated for complications related to acquired immune 
deficiency syndrome during the last year. : 


TV & VIDEO 


Broadcast News: The BBC will teach Polish broadcasters 
Western radio and television techniques as part of Britain’s 
$80-million aid package, it was announced Wednesday. Thirty-six 
broadcasters, chosen by Polish Radio and Television, will begin 


six-week training programs starting in February. The fund was 


authorized by Parliament in June after Polish leader Gen. Wojciech 
Jaruzelski’s visit to Britain. 


David and Maddie Get a New Life: “Moonlighting” can light 
up viewers’ lives once again now that the series has been acquired 
by the Lifetime cable network. The series, which made a star out of 
Bruce Willis and re-established Cybill Shepherd’s career, will 
begin with the pilot episode on Feb. 5 and be seen Monday through 
Thursday at 8 p.m. and Saturdays at 9 p.m. 


POP/ROCK 


Get Him Off the Road: Bass guitarist John Taylor of the British 
rock group Duran Duran was banned from driving for 12 months 
and fined the equivalent of $400 Wednesday —____ 

after he admitted drinking while driving. | 
Prosecutor Debbie Churaman told Horseferry i 
Magistrates Court that Taylor was stopped on 
his way home early Tuesday by police who |” 
saw him speeding and driving erratically 
through London. Taylor’s lawyer, Nicholas 
Price, said the 29-year-old musician had 
worked until midnight Monday and had eaten 
nothing except a sandwich before driving toa 
party. “I have been very irresponsible,” 
Taylor, 29, said after the court appearance. 
“It’s no use blaming anybody else. You know cbse 


what you are doing, and that’s it. It was down to me.” Duran Duran, 
1 English pop group that attracted a large teen following with 


h hits as ‘Hungry Like the by bl and “A View to a Kill,” we ~ 
arly MTV favorite. , ee a 


ts —_ 


ne, Please: w 














Stage W 


By SYLVIE DRAKE 
TIMES THEATER WRITER 


hen Augus. 
“The Pianc 
comes to the 


Jan. 18, it will bring witt. 


kind of lesson—in pote. 
ways of financing show 
ailing Broadway. 

The Center Theatre 
Ahmanson, which has boc 
original Yale Repertory ' 
production of “Lesson” foi 
week run, will be a co-prodi 
the show on Broadway wit) 


Rep and Jujamcyn Theaters. 


In an arrangement unprec« 
ed for CTG, it will guarante 
all costs for the show’s run 
Doolittle, plus $300,000 in 
toward the Broadway run. 

In return, Yale and ( 
Ahmanson will each hay 
$150,000 interest in the produci 
Jujamcyn is putting up the thea 
(the Walter Kerr, formerly ; 
Ritz), plus $100,000 in cash © 
another $100,000 in a reserve fi 

“What we’re trying to do,’ 
plained Mark Taper Forum 
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The New York Times/Neal Boenzi 


d “A Song For You” at a memorial service for Alvin Ailey yesterday at the Cathedral of St. John the Divine. 
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500 People Atténd Ailey Memorial Service at St. John the Divine 





By JENNIFER DUNNING 
There were tears and laughter, pub- 


le.” 
Guillermo Asca and Jody Foster, two 





Some of the most moving remini: 
cences in the two-hour service wer 
from Carmen de Lavallade, Mr. Ailey’ 


‘He made a joyous 





students at the Ailey school, talked of 
Mr. Ailey’s generosity to young danc- 
ers and of his interest in their careers. 


first partner, and Judith Jamison, 
former star of the Ailey troupe. Miss d 


experience 


lic praise and personal anecdote as 
some 4,500 people commemorated 





Alvin Ailey yesterday in ‘““The Celebra- 
tion of Alvin Ailey Jr., Going Home,” a 
memorial and funeral service at the 
Cathedral of St. John the Divine. The 
modern-dance choreographer and 
founder and director of the Alvin Ailey 
American Dance Theater died of a 
blood disorder on Dec. 1 at the age of 
58. He will be buried in Los Angeles. 
“Alvin really stuck to what he 
wanted to do,” said Louise Roberts, a 
longtime Ailey friend and colleague. 
“He stuck to having a company and 
‘that was hard. He made a joyous ex- 
rience available to jillions of peo- 


May McClintock, 84, | Stuart Novins Is Dead; | 





“If you worked with him, he touched 
you,” Jim Csollany said-as he and 29 
other members of the stage crew at the 
City Center, where the Ailey company 
is performing through Dec. 31, took 
their seats before the service. 


President Bush’s Message 


Then Mr. Ailey’s family, friends and 
colleagues, led by his mother, Lula 
Cooper, and his brother, David Walls 
Cooper, filed to the front of the cathe- 
dral behind the coffin, to the stately, 
lilting beat of drums played by Max 
Roach. In a statement read by Stanley 


Lavallade talked of Mr. Ailey’s earlie: 
years in dance and of his dance legac, 
‘‘He gave you an open chest of gems, ' 
jewels,’’ she said, addressing the youn 
dancers in the audience. ‘‘And all yc 
have to do is dip in your hand and tak 
Take it and use it and pass it on.”’ 





















available to jillions 
of people.’ 





Plesent, the former head of the compa- 
ny’s board, President Bush eulogized 
Mr. Ailey as ‘‘a man of gentleness and 
vision.’”’ And Mayor-elect David N. Din- 
kins described the choreographer as a 
humanist who served as a “‘great inter- 
preter and apostle of American culture 
for the rest of the world.”’ 


Miss Jamison said: ‘“‘He gave n 
legs until I could stand on my Own as 
dancer and a choreographer. He mac 
us believe we could fly.”’ 


Joy in Touring Recalled 


The writer Maya Angelou read 
poem for Mr. Ailey, and Paul Szilar 
his manager, recalled Mr. Ailey’s ¢ 
light in the company’s many intern 
tional tours. The Rev. Dr. Robert Po 
who officiated at the ceremoney wi 
the Very Rev. James Parks Mort 
dean of the cathedral, and Canon Je 
A. Gibson, talked of hearing Mr. Ail 
plan a European tour when the co 
pany ‘‘couldn’t afford to get to J.F.K. 

There was music from Ashford a 
Simpson. Dudley Williams danced } 
Ailey’s ‘“‘Song for You.’ An exce’ 
from his “Cry” was performed 
Donna Wood, and excerpts fr 
“Revelations,’’ a modern-dance clas 
earneda|by Mr> Ailey, were danced by M 

at Har-| Kajiwara, John Parks and the com 
‘ties be-| n 
iego in 


Israel Unterman 
Professor, 68 


a professor. of 
Diego State Uni- 
rom congestive 
ne in La Jolla, 

| 


1 in Gdansk, 
‘tes when he 


to attend 


y. 
As the dancers moved to the beat 
the spiritual ‘‘Rocka My Soul,” 


which the finale of ‘Revelations’ 
og dsl h6UNMAr)3=6o Ailev’s mother ; 
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a letter of resignation written to and moderator for a video series 


Mayer Rossabi, chairman of the called “Conversations in Black 
ee | a Se ace, ns roa ~ the Dance’ in 1987. | 

A spokesm gt i 2. er, written byarepre- 
founder snes gotten ge pois sentative of Mr. Ailey’s manager on “He brought in instructors from the 
Ailey American Dance Theater, has Sept. 27, cites an original agreement Ailey company, and from time {0 q 
denied charges made in The New giving Mr. Ailey “project responsibil- time _ visited and critiqued the 
York Post yesterday by some school ities and consulting functions but no Classes, the college spokesman said | 
officials and students that he had not teaching hours.” Sse of the high school program: adding I 
appeared at many of the classes he “Your letter of June 14 specified 15 that he he did not know if the classes Nov 
was hired to teach at the Bor = to 18 weekly hours at the College,” had been described to students as a Nov 
Manhattan Community tpg a the letter continued, “which is a new course with Mr. Ailey. “We believe — ag 


















ae 3 ‘onti Nov. 

Ailey resigned his . post condition thathe cannot fulfill.” that Mr. Ailey has conscientiously : 

a ns pravehact nt Aug. “Mr. Ailey had been associated with | performed all the responsibilities as- Pasa 

31. , # - _ the college since September 1985, a — signed to him in the course of his em- Arer, 

2 — speeene for the college said yes- ployment,” the spokesman said. Nee, 

The spokesman, William Ham- _ terday, helping to design curriculum = =—— Mr. Ai k a parti ente 

mond, executive director of the Ailey for a new dance major and a high- Brea i his ee ai eg inh sare 
company, said yesterday that Mr. school dance program and to design citing a need to rest after a strenuous Nov. 26 — 


Ailey had served primarily as a con- and equip the college’s new dance 30th-anniversa season and eX- 
tant. The choreographer released _ studio. He also served as co-producer _ tended pein projects. | 


ae Sh aeaee 
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Dance: A. 


By JACK ANDERSON \_ 
Although the Alvin Ailey American 
Dance Theater has a varied reperto- 
ry, it occasionally devotes programs 
entirely to works by Alvin Ailey, its 
director. What made Thursday 
night’s all-Ailey program unusual 
was the fact that Mr. Ailey served as 
commentator. It was one of several 
special events that the company is of- 
fering this season at the City Center, 
131 West 55th Street. 


Mr. Ailey reminisced about grow- 
ing up in Los Angeles: about how a 
school excursion to the Ballet Russe 
de Monte Carlo made him a dance 
lover and about how, when he saw 


Katherine Dunham’s black dance. 


troupe, he vowed that he, too, would 


Dance: Rive 


Fis get hy 


The Riverside Dance Festival, an | 


indisputable mainstay of New York’s 
dance scene, opened its new season 
Tuesday night with a festive gala 
celebrating the 10th anniversary of 
the Alvin Ailey Repertory Ensemble. 


The founding father, Mr. Ailey him- 
self, was among the speakers at the 
Theater of the Riverside Church on a 
program that included the world pre- 
miere of a dance treatment by Donald 
McKayle of Eugene O’Neill’s ‘““Em- 
peror Jones’’ and a guest appearance 
by Judith Jamison. 


Sylvia Waters, the ensembie’s 
artistic director, was introduced by 
David K. Manion, the festival’s direc- 





-dancer. He went on to discuss t:he 
works on the program. 


“Night Creature,’’ he explained, 


grew out of his love for Duke Elling- 
ton’s music. He added that he in- 
tended the women in the cast to be 
dominant. Which they were in this 
performance, with the ensemble por- 
traying people seeking a pleasant 
night on the town. Marilyn Banks, 
their alluring leader, danced: first 
with Rodney Nugent, then with Kevin 
Brown. She obviously could have 
danced all night. 


& 

- “Love Songs,’ said "Mr. Ailey, was 
created for Dudley Williams, a meim- 
ber of the company since 1964. He per- 
formed it once again and it was still 
eloquent. Much of this solo consists of 


en 


tor and praised by Mr. Ailey, who also 


gave some insight into one of his fin- 
est works, ‘‘Blues Suite,’”’ which was 
on the program. ‘‘Blues Suite’’ (1958) 
was drawn from ‘‘blood memories in 
the little town in Texas where I lived 
until I was 12,’’ he said. It was de- 
signed to be ‘‘tight like a knot,” ex- 
pressing ‘‘a lot of anger.”’ 


# 

The ensemble’s dancers, in fact, 
gave ‘‘Blues Suite’ a taut perform- 
ance. Only Keith McDaniel and 
Renée Robinson, guests from the sen- 
ior company, seemed too light in 
movement quality in the ‘‘Backwater 
Blues’? duet but they caught the 
humor that exists in the piece along 
with despair. 

Talley Beatty’s ‘‘Congo Tango Pal- 






steps. back and forth along a diagonal. 
The varying levels of intensity that 
Mr. Williams brought to these pas- 
sages made them resemble surges of 
feeling. | 

‘In “‘Memoria,’’ a tribute to Joyce 
Trisler, a choreographer who died in 
1979, Mr. Ailey said he sought to 
create ‘‘images of love and loss, re- 
gret, falling apart and ascending.’’ 
All these images grew clear in a per- 
formance headed by April Berry, 
Gary DeLoatch and Mr. Nugent, with 
the ensemble augmented by dancers 
from the Ailey second company and 
school. 

Finally, there was ‘‘Revelations,”’’ 
Mr. Ailey’s wonderful work to spiritu- 
als. The choreographer said that it 
was intended to be part of a cycle of 


ace,’’ another Ailey company staple, 
was explosively danced with Norman 
Kauahi, recently with the senior 
troupe, leading a smoldering ensem- 
ble. As Spanish as the choreography’s 
flavor seems, it is not Spain but the 
big-city tensions of America’s His- 
panic ghettos that Mr. Beatty cap- 
tured so brilliantly in 1960 here. 
Miss Jamison, always a star, 


, turned Marlene Furtick’s despairing 


solo, ‘‘How Long Have It Been”’ into a 
persuasive statement of human 


yearning while Charles Epps bravely 


tried the same in a solo by Gary Ellis 
Frazier that was too classroom in 
tone. Valerie Simpson’s recording 
‘“‘Baby Child Born’’ provided the 
music. 

The program opened with the third 


ee ey Alvin Ailey Troupe 


dances about black Southern cultu 
But he also wished the costumes 
‘ the first section to suggest the volui 
of sculptures by Henry Moore. TI 
section was danced with dignity, w 
Michihiko Oka and Renee Robins 
as notable soloists. The ensui 
baptismal ceremony had appropri 
fervor. Carl Bailey, David | 
Charles, Daniel Clark and Jonath 
Riseling were passionate in scenes 
songs emphasizing God’s judgme 
And ‘‘Revelations’’ concluded wit 
rousing evocation of a church servic 


The only sour note in a jubila 
evening was sounded when Mr. Ail 
announced that, because of an injur 
dancer, the company could not offe 
as scheduled, a repeat performan 
of his new ‘‘For Bird — With Love.’’ 


rside Celebrates Giley’3 Anniversary 


section of Fred Benjamin’s attractiv 
jazz-ballet ‘‘Icefire,’’ danced wit 
spitfire energy by the ensemble. 

a 


In ‘‘Vever, a dance abstraction « 
‘“‘The Emperor Jones,’’ Mr. McKay! 
has transposed the hallucinating t: 
rant’s decline to Haiti. His inne 
demons are voodoo spirits — Vever : 
a word for symbols invoking voodc 
spirits. 

If somewhat long, ‘‘Vever’’ is non 
theless fast paced. The outline of tl 
play is there — the former dictat 
graphically sees himself on the sla‘ 
block — but he is done in here less 1 
his own people in revolt than tl 
spirits who visit him. Some do so 
wonderfully anthropomorphic for 
— the crocodile played by sever 
dancers is a case in point. Micha 
Joy was all commitment and feelil 





) ) NORTH as Jones, with Loris Anthony Beckl 
| B : d : Partner of Opening Leader — eid Tee eis Sewer athe predate a 
1 fs} c. Must Follow Right Formula OK76 ‘the spirits personified by Patric 
on | OoAKI984 Jacobs and Ray Tadio. Using mus 
; &®AQI by Coleridge-Taylor Perkinson, M 
By ALAN TRUSCOTT EAST McKayle has created some vibrant 
gues ” 3 #1065 theatrical imagery. The ensemb! 
: alternating several programs, w 
lly ianded in six hearts rather o Hh 93983 
a En ponte ct of six dia 5 ; a | ey: perform through Sunday. 
“ing was led, and 99375 &K632 
a SOUTH ; 
“SL ACTS SportsMonday 
~~ YAQ1054 Monday in The New York Tim: 
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_ By ANNA KISSELGOFF 

Alvin Ailey’s long-awaited tribute 

to the late jazz great Charlie Parker, 
“For Bird — With Love,” had its New 
York premiere at the Alvin Ailey 
American Dance Theater’s gala 
opening Wednesday night. It was 
worth the wait. 

Like all Ailey galas (this one had a 
gracious curtain S by Lena 
Horne, an eloquent homage to Parker 
by Max Roach and praise from R. 
William Murray, president of Philip 
Morris, which is providing the funds 
for the Ailey tours), the newest bene- 
fit — designed to open a company sea- 
son at the City Center at 131 West 55th 
Street — had a family feeling. 

The Ailey company has conserved 
the communal commitment once 
common to all American modern- 
dance and ballet troupes simply be- 
cause Mr. Ailey himself still has a 
missionary zeal. He knows what he 
wants to say in dance, and it is any- 
thing but an empty message. In his 
own curtain speech, he even said it in 
words — namely that the preserva- 
tion of ‘“‘the modern-dance tradition”’ 
and “the black tradition’ in Amer- 
ican dance pioneered by the dancer- 
choreographers Asadata Dafora, 
Katherine Dunham and Pearl Primus 
were the goals of his company’s 
repertory and of his school. 


® 

A tribute to Charlie Parker, the 
now-legendary alto-saxophonist. 
known familiarly as Bird and after 
whom the jazz club, Birdland, was 
named, ‘‘For Bird”’ falls well within 
the Ailey guidelines. The humanism 
that characterizes Mr. Ailey’s own 
‘choreography cannot be divorced 
from the struggle of the black per- 
forming artist in America in the past 
and it cannot be conveyed without the 
music and dance idioms that lie at the 
source of the black heritage cele- 
brated in Mr. Ailey’s deepest works. 

And so if it has to be said that ‘‘For 
Bird — With Love’’ is not an unflawed 
work, it is also true that it carries a 
certain ess within it. At its 
core, it offers a brilliant example of 
dance characterization. It has a fabu- 
lous center, a jazz club scene — a 
composite of Birdland and all the 
other clubs where Parker did his jam- 
ming — that offers the most brilliant 


| 











The Program 


FOR BIRD — WITH LOVE (New York Pre- 

miere), choreography, Alvin Ailey; music, 
Charlie Parker, Dizzy Gillespie, Count 
Basie, Jerome Kern; original music com- 
posed, assembled and conducted by Cole- 
ridge Taylor-Perkinson, set’ and costume 
design, Randy Barcelo; lighting, Timothy 
Hunter. Presented by the Alvin Ailey 
American Dance Theater at the City Cen- 
ter 55th Street Theater. 


Se Fe 


examples of character dancing to be 
be seen anywhere. _ 

Character dancing is a lost art, and 
Mr. Ailey is obviously threatening to 
revive it. Each figure in this scene is 
sketched out and analyzed with depth 
and even occasional humor: The four 
women, generically symbolizing 
Parker’s several wives, who fight 
over him, and the musicians in his. 
quintet whose bodies arch and bend, 
vibrate or reverberate with the simu- 
lated effort of blowing a visible trum- 
pet or beating an invisible drum. The 
dancing is not classical; it is in the 
realm of character dancing in the 
sense that Serge Diaghilev’s choreog- 
raphers in the Ballets Russes under- 
stood it. There is a codifying and ab- 
sorbing of the vernacular. Mr. Ailey 
has taken street and jazz dance 
idioms — even just the way -‘musi- 
cians move when they play an instru- 
ment — and made it all flow. 


é 

This is terrific choreography and 
there are fabulous performances — 
beginning with Gary DeLoatch as the 
tortured Parker figure, broken-lined 
and quick in his footwork, gestures 
and a fevered body. There are fabu- 
lous costumes, by Randy Barcelo, 
who also thought up the tersely com- 
municative sets (Gne is a street photo 
of Birdland and other marquees). 
And when there are no sets, there is 
Timothy Hunter’s dramatic lighting 
to create a sense of place — or in the 
asylum scene when the hero has a 
mental breakdown, a sense of no 
place. 

Most important, there is the music, 
stitched together in a continuous bal- 
let score by an eminent musician 
himself, Coleridge Taylor-Perkinson. 
He has, of course incorporated Park- 
er’s own compositions and the tape 
heard in the theater uses a Billie Holi- 
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THE NEW YORK TIMES, FRIDAY, DECEMBER 6, 1985 


The New York Times/Ruby Washington 


Gary DeLoatch in the role of Charlie Parker in the premiere of “For Bird — 
With Love,” at the Alvin Ailey American Dance Theater. 


day recording — but most of the 
music is original, written for the 
choreography and in keeping with the 
era portrayed. 

Parker, who died in 1955 at the age 
of 35, was born in Kansas City, Mo., 
and it is relevant to point out that Mr. 
Ailey created this work in 1984 in Kan- 
sas City as a commission, with city 
sponsorship, from the Kansas City 
Friends of Alvin Ailey, the Black 
Community Fund of Greater Kansas 
City and others. When Mr. DeLoatch 
was injured last year, the New York. 
premiere was postponed until this 


season. 

“For Bird — With Love”’ is not 
without some tried and true formu- 
las. Dudley Williams, an always 
strong stage presence, cannot do 
much with the role of a man in many 
guises who conjures up the Parker 
figure, identified as “‘Bird, a man, a 
musician” There is also a rather pat 
apotheosis familiar from works such 
as Mr. Ailey’s ‘‘Memoria.”’ After a 
startling moment in which Mr. 
DeLoatch lunges toward us in a 
straitjacket with extra-long sleeves 





of stretch fabric held back by others 
— and then dies — the ensemble in 
red swirls around him. The musi- 
cian’s music lives. 

The performances, as noted, are 
exceptional — with Carl Bailey’s 
trumpeter especially outstanding, 
backed up by Jonathan Riseling, 
Kevin Brown, Ralph Glenmore and 
Daniel Clark as the other musicians. 
April Berry and Patricia Dingle are 
hilarious as two statuesque and 
risquée showgirls with towering 
feathered headresses. Marilyn 
Banks, Barbara Pouncie, Niesha 
Folkes and Deborah Chase are ener- 
getically furious as the women in the 
hero’s life. 

The opening work was the company 
premiere of Jennifer 
‘“‘Speeds,”? which does little for the 
choreographer or the dancers. Miss 
Muller’s own company uses a shift of 
weight and curved flinging style that 
the Ailey dancers do not find natural. 
As a result the dancing, based at 
times on contrasts in speeds for 11 
performers in white (to Burt Alcanta- 
ra’s score), looked bland. 


Muller’s © 
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wenotes. at biltrore hetel, 7 march oF 


memartes of downtown |.a. in the late 19405 and early iPiOs. when lester horton died 
in 1953, I becare his company's director immediately. then in summer of 1704, alley 
and careen de lavallade went to new vork to be in ‘House of Flowers.” 

at biltrore, sav daniiova and katerhine dunhar. at philharironit saw 2x, 2x anim Xx 

Gaw billia holiday. at orpheum, tommy darsey. 


fester horton place st 7544 meirose avenue. people. did find room. painting, 
he designed costumes. my intention was to come back to [.4. was itt many shows. 
Showboat, wien l was in show called Jarszica XK with lena herne and ricards 
Montalban in if56, 1 was making anough money to be able ta put on my own concert. 
ene in 1758, then two in i989. trhe pasy is now to keep it love Ta finance its 
little did 1 kriow chat IT would be chasing furnis for She rest of my life. 


that hore in the country. it will never happen. not for me, and not for them. 


=, 


tT like what I'm doing. 2000 kids in the ailey school in mew york. whenever I get 
depressed, I think of ail these things I’ve accorpl isned. 

IF YOU GON'T TOUR, YOU CAN'T BAVE & COMPANY 

dunhan program: broke my heart not to be able to bring it here. for an additional 
25,000 from the local sponsor, could ae i¢, though it really costs mora than that 


the extra truck to carry scenery from the east coast woulda cost $25,000 by itseif. 


T first sew dunhan here, ab the biltmore theater. my board queasy abouk putting it on. 


and the costs just kept arawing. ve thought ve could get the costumes aut af 4 
warehouses in e2sh st. louis. ford foundation give $100,000. other foundations gave 


money. the original cost was #300,000, but enced up costing #500 O00. 


oechesteatzions had to be pecerded for tour use. certain orchestra parts ware missing : : 











in aes £8, if eric he oie oe we did Act ay whith — 


so many ruffles! Se 
: YS COMES BACK TO MONEY. annual deficit of #750,000 Well, martha 2 
million deficié. on taur, we break aven. UC Berkeley. I always wanted: 
. I vent es MEX site dancers. Tues canctrex my doctors, = 
DUSTER Bg isc se eae ee Anti 


Be arose gone oF twice 2. eae: paris. ile 
k in july for the bicentennial of the revolution. they ‘shares OS US. 
s the Imited States appreciite you? ‘‘Well, in thea United States, we res : 
build audiences. Na, the U.S. doesn't apoereciate us, enough. eS eee | 
oe mere we are Appreciated. sinbea the national endowment startad iv: 1966. since 
that has grown cur century. : 
fll ge -torian atbitude about the art s, about actors, about dancers. 
“aes la scala. dancers want to dance, all around the world. 
ig a 3 ey eve ee Se many very when they can dance. ae 
@ knees go, the hip joints qo. 
this we year ae ole. gti aT rials ing daczes. with a #2 million ae 


2. E choriae = aed iio Cie oenect ao its, because of Funding, 
one can, if is pons. 


a the mandelas. who can tell what the truth is? . 
an tv production of four works, on which we danced survivers at The Torbs. 
make 2 social statement. Blues Suite is 4 social 
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CONTACT: 
ANGELA SOLOMON 
| (212) 262-8256 
"Dancing for television is marvelous...... is 
the audience gets a chance to see you sweat." WNET 
JUDITH JAMISON 
TALKS DURING REHEARSAL FOR 
NALVIN ATLEY: MEMORIES AND VISIONS"! 
A PBS SPECIAL OF THE WEEK 
AIRING MONDAY, MAY 6 AT 8:00 P.M, 
-- by Blanche Feldstein 
"I'll stay here, fall asleep on my three chairs, wake up in an hour -- feeling 


evil -- then I'll go on stage and forget everything." 

So said Judith Jamison as she sat wearily on the stoop of a staircase behind the 
rehearsal hall inthe New York City Center. She had just finished rehearsing the duet 
"Love" with John Parks, a male-female contretemps, from Alvin Ailey's "Hidden Rites." 
It was during a pretaping rehearsal for WNET/13's SOUL! production, "Alvin Ailey: 
Memories and Visons," which will be aired on the Public Broadcasting Service on 
May 6 at 8:00 p.m.x 

Miss Jamison and her partner had danced the piece twice and then walked through 
it several times for director Stan Lathan and the lighting and camera men as they 
made judgements on how best to set the cameras to capture the piece's life on the 


television screen, 


How does she feel about appearing in a television production? "I think dancing 


for television is marvelous -- I wish there were more of it," she said. Then, she 
_ added, "The audience gets a chance to see you sweat -- it takes some of the glamour 
out of it." 
-more- 


*Please check your local PBS station for area broadcast time. 
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Stretching her legs out full Length (she's almost six feet tall) and allowing 
herself to relax the best way she could against the stairs, she admitted that it was 
a bit difficult keeping up with an extremely heavy dance schedule of performances al- 
most every night, and four times over the weekend, in addition to the afternoon re- 
hearsals and taping for the television show. 

nt haven't had a vacation for over two years," she cenfided. "I have to laugh 
when someone asks me, what else do you do besides dance -- as though it were an 
avocation, My whole life is devoted to it. 

"I would go home for a couple of hours, but the traffic is too much, so I just 
sleep for a while on three chairs I put together until it's tine to get ready for 
the performance," she explained. 

She had taken off her slippers during the dance for easier movement, and a little 
self-conscious about her bare feet, she said, "My feet are raw, Like most dancers, 
I'll keep going until I succumb to injuries -- it's like a Mexican standoff." 

She laughed, with a note of resignation in her voice. "Right now, I guess I 
should be in the hospital in traction -- my fifth and sixth cervical bones are out 
of place -- but I don't have time to take care of it." 

How does she manage a home life in the midst of such a heavy schedule? 

Her face lit up as she talked about her husband, "Miguel (Godreau) understands 
since he is also a dancer and just as busy. 

"He used to be with the Alvin Ailey dancers -- that's where we met in 1965 when 
I joined the company. Then, on December 17, 1972, Miguel decided we should get 
married -- just like that -- bang," she said laughing. Her remarkable large black 
eyes glowed and her weariness seeined to disappear as she spoke animatedly. 

"He's an incredible dancer -- one of a kind -- really the thing! 

"After getting married, I didn't see him for six months -- until I went to 


London where he was dancing. We're together in New York now. He teaches at Pace 
University and is performing with Bernice Johnson's company at Alice Tulley Hall and 


also teaches dance at Alvin Ailey's school, 


-~-more-#= 
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"It seems we've both been so busy during the past two years -- and we're still 
hoping to have a vacation someday -- with nothing in the near future possible," she 
said wistfully, her fatigue visibly returning. 

A full schedule of dance was ahead of her. At the time of the taping for the 
television show, they were about to leave on their Paris tour where they danced for 
five weeks at the "Palais de Sport." The company completed a tour of the United 
States cities and is now at the New York City Center rehearsing for a sring opening. 

As I started to leave, Miss Jamison shook my hand and said "I wouldn't be bang- 
ing in here if I didn't love it, you know. You just keep going -- or you give it up." 

That night, after the performance of "Revelations," I rose to my feet with the 
rest of the audience in a standing ovation. It was hard to believe that the Judith 
Jamison on stage was the tired young woman of this afternoon, 

The applause would not stop. Then, suddenly with a regal gesture, Miss Jamison 
signalled the company to return to their dancing positions -- and they repeated the 
entire last part of "Revelations" with a tremendous burst of renewed energy. 

Judith Jamison had awakened from those three hard chairs feeling "evil" and had 
on stage "forgotten everything," creating a performance not easily forgotten by those 
of us who saw her that night. 

Her words of that afternoon seemed to echo through City Center as the audience 
streamed out, exhilerated by the performance, "People see the finished result -- 


it doesn't matter what you. went, through -- as long as you produce," 


April, 1974 
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FOR IVMEDTATE RELEASE [= } 


STAN LATHAN DIRECTS — WNET 


ALVIN AILEY: MEMORIES AND VISIONS 





Stan Lathan, the director of the feature musical documentary, "Save the Children” 
and a soon to be released feature comedy film called "Amazing Grace," starring Moms 
Mabley, is the director for the hour-long production of "Alvin Ailey: Memories and 
Visions." (A "Special of the Week" to be aired nationally over the Public Broadcast- 
ing Service on May 6 at 8:00 p.mx) 

Formerly a producer and director on WNET/13's "Black Journal," he was also a 
director of the SOUL! series. He had directed a number of dance segments for SOUL! 
but this is his first dance special. 

"Directing dance for television is not magic -- it's an attempt to capture and 
photograph movement," Lathan says. "But it is a big challenge, especially when you 
have a lot of dancers to deal with. I was fortunate to work with some of the finest 
dancers in the world and a brilliant choreographer," 

This color television special on Alvin Ailey's dance works may seem like magic, 
however, to viewers, Lathan attributes much of the beauty of the production to his 
working closely with choreographer Ailey to adapt and re-stage numbers so that no 
sacrifice sf the original intent or artistic rendering of the pieces occurred as they 
were transformed from stage to television. 

Immediately following the completion of the Ailey special, Lathan left for 
California where as a free-lance artist he directed a number of segments of "Sanford 
and Son,'' NBC's weekly series, He had been director of SOUL! for the past two sea~ 
sons and had previously directed the Children's Television Workshop's renowned chil- 


-moreée-= 
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dren's program, "Sesame Street" for a season and a half, and still maintains his 
affiliation with the program, 

As producer and director for WNET/13's "Black Journal," which he joined in 
October, 1969, Lathan thrived on a varied program diet. He produced and directed 
three films on location in Trinidad and one in Guyana, South America, dealing with 
culture, music and the theater. One of his films for the series, entitled "And We 
Still Survive," recaptured the political mood of the 1960's. Another "It's Nation 
Time ,"' reported on the Congress of African Peoples held in Atlanta in 1970, Lathan 
also did an entire program on the Black women and another focusing on an embattled 
Illinois community, "War in Cairo." He produced a special hour-long edition for 
"Black Journal" entitled "Justice?" filmed in San Quentin and Soledad prisons, which 
dealt with the need for prison reform and the case of Angela Davis. 

Lathan was a director at a theater workshop in Boston following his graduation 
from Penn State University in 1967. He was on the staff of WGBH-TV, Boston, as 
director of the "Say Brother" series, before joining "Black Journal." He was also— 
involved in Harlem's Black Theater Workship, under the direction of playwright Ed 


Bullins and taught a course in television directing at Howard University. 


Writer: BF, April, 1974 
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THE ALVIN AILEY CITY CENTER DANCE THEATER 





The WNET/13 production of ALVIN AILEY: MEMORIES AND VISIONS to be aired as a 
Public Broadcasting Service "Special of the Week" on Monday, May 6 at 8:00 p.m.* is 
dedicated to Alvin Ailey's dance works as they are performed by the Alvin Ailey City 
Center Dance Theater. 

The company, originally known as the Alvin Ailey American Dance Company, was 
founded in 1958, Since that time, it has received international recognition. In the 
past three years Ailey has choreographed nine new works for his company; one work 
for the City Center Joffrey Ballet, and two for American Ballet Theater. 

Ailey also staged FOUR SAINTS IN THREE ACTS for the Piccolo Met (or Mini-Metro- 
politan Opera). Among his other more recent ventures have been creating the choreo- 
eraphy for CARMEN which opened the Metropolitan Opera's 88th season; and choreography 
and collaborating on the musical staging of Leonard Bersstein's MASS, which officiall 
opened the John F, Kennedy Center for the Performing Arts in Washington, D.C, 

Following the engagement of the MASS the Alvin Ailey City Center Dance Theater 
sinved Sts own engagement at the Kennedy Center Opera House. Ailey again partici- 
pated in preparing the MASS for its second Washington engagement at the Kennedy 
Center and for its first performance at Philadelphia's Academy of Music and the 
Metropolitan Opera in New York. Ailey was given the honor of choreographing Samuel 
Barber's ANTHONY AND CLEOPATRA, which opened the new Metropolitan Opera House in 
Lincoln Center, He also staged a full length ballet for the world premiere of 
vEErrel Thomson's opera LORD BYRON, 

-more- 


*Please check your local PBS station for area broadcast time. 
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Its international tours have taken his company to six continents and to virtually 
every European country, including a record breaking tour of the Soviet Union (the 
first by an American contemporary dance company). During summer, 1973 the company 
ew three weeks at Sadler's Wells Theater and then toured the Mid-East. 

The company will open their spring 1974 season at the New York City Center on 
May 14 after having completed a month-long engagement at the Palais des Sports in 
Paris and a tour across the United States. 

In the United States, in addition to its regular tours, the company has engaged 
in an educational program involving university residencies under the auspices of the 
National Endowment for the Arts. The company, City Center's most recent constituent. 
has opened its official school, The American Dance Center. Because of Mr. Ailey's 
contributions to the American Theater he has received honorary Doctor of Fine Arts 


degrees from Princeton University and Cedar Crest College. 


Writer: B.F, April, 1974 
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CONTACT: 
ANGELA SOLOMON 


alti | | WNET/13 
, 7 304WEST58ST. 
ay i | % | ; ; NEW YORK, N.Y. 10019 


(212) 262-8256 


FOR IMMEDIATE RELEASE oo : I 


"ALVIN AILEY: MEMORIES AND VISIONS _" 





PRODUCED BY WNET/13'S "SOUL !" 


WILL BE SPECTAL OF THE WEEK 





ON MAY 6 AT 8:00 P.M, 


"The major influences in my work are my black roots... ‘plod! memories 
of my Texas childhood,..the honky tonks, the field, relatives and friends, 
the men, the women, the Gospel Church, the blues ...and a very strong desire tp 
express myself," 

Thus, Alvin Ailey, choreographer, introduces himself and his works as they 
are performed by members of his City Center Dance Theater in the hour-long 
: Special of the Week, "Alvin Ailey: Memories and Visions," The WNET/13 SOUL! 
production will be broadcast nationally over the Public Broadcasting Service 
and in New York on WNET/13 as Special of the Week on May 6 at 8 00 p.m* The 
production is made possible in part by grants from The Corporation for Public 
Broadcasting and The National Endowment for the Arts. 

The color telecast features excerpts from Ailey's major works, which 
vividly portray the varied influences in his life, and celebrates his rendering 
of these influences into works of art. The works range from dances choreo- 
graphed to modern blues in "Blues Suite," to the classical unetaees Ralph 


_ Vaughan Williams in "The Lark Ascending," to the traditional spirituals in 
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_ Two love duets--to be seen. on television for the fir + --excerpted 
ee Cs, ere eek ests Se he eS a oe Be ANS 


23 2s 


sae 
Ta 


ae 
MENS ¥ 


wr 





a 
the sexes." The exciting duets are danced by world--renowned Judith Jamison 
and John Parks, and by Tina Yuan and Clive Thompson, The dances are accompan- 
ied by music from''Cyclopes" by Patrice Sciortino and can be compared with the 
mating rites of exotic birds, 

Director of the program is Stan Lathan, who has directed many SOUL! 
productions, Lathan and Ailey cooperated in transposing the dances from their 
original stage format to a form suitable for television, Special camera 
"effects" are sparingly used, only to enhance the naturalness and purity of 
the dances, The excitement of Judith Jamision dancing her solo "Cry," for 
example, is heightened through the television camera's ability to capture her 
most subtle movements and facial expressions. 


Ailey re-choreographed some of the dances so that their movement and flow 


could be adequately rendered, without sacrifice of beauty, within the confines 


of the television screen, A dance critic describes the Ailey company as made 
up of "tall, strong dancers who challenge gravity and the dimensions of the 
Misco. In this production, through a partnership between director and chore- 
ographer, the Ailey dancers leap full-blown onto the television screen which 
seems to expand to accommodate them. 

ALVIN ATLEY: MEMORIES AND VISIONS, is a production of WNET/13 transmi tted 
nationally as a Special of the Week by PBS, the Public Broadcasting Service, 
The program is made possible in part by grants from the Corporation for Public 


Broadcasting and the National Endowments for the Arts, 


Writer: B,F, 
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Following are cast and production credits for WNET/13's SOUL! production of 


ALVIN AILEY: MEMORIES AND VISIONS, airing as the PBS "Special of the Week ," Monday, 


May 6 at 8:00 p.m.*, made possible in part by grants from the Corporation for Public 


Broadcasting and the National Endowment for the Arts. 


Produced by: 
Directed by: 


Choreography by: 


Nerissa Barnes 
Masazumi Chaya 
Ulysses Dove 
Melvin Jones 
Judith Jamison 
Mari Kajiwara 
Linda Kent 
Edward Love 
Hector Mercado 
Christa Mueller 
Michihiko Oka 
John Parks 


Set Design by: 

Lighting Consultant: 
Associate Producer: 
Production Manager: 
Assistant to Director: 
Assistant to Producers: 
Engineering Supervision: 
Audio Supervision: 

Music Supervision: 
Videotape Editor: 

Manager of Production Operations: 
Graphic Design Supervision: 
Announcer: | 

Executive producer: 


Ellis Haizlip and Alonzo Brown, Jr. 


Stan Lathan 


Alvin Ailey 


Kenneth Pearl 
Kelvin Rotardier 
Dana Sapiro 
Estelle Spurlock 
Clive Thompson 
Sylvia Waters 
Elbert Watson 
Dudley Williams 
Donna Wood 

Peter Woodin 
Sara Yarborough 
Tina Yuan 


Robert Wightman . 

Michael L, Mannes 

Anna M, Horsford 

Douglas Lutz 

Merrily Mossman 

Kenneth R. Reynolds 

Wayne Grennier 

Lou Bruno 

John Adams 

Juan Barnett 

Herb Homes 

Bill Mandel 

Anna M. Horsford 

Jac Venza, Director of Performence Programs, 
WNET/13 


-moreéee- 
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PERFORMED BY AIVIN AILEY CITY CENTER DANCE THEATER 


Artistic Director: Alvin Ailey 
Ballet Master: Ali Pourfarrokh 
Managing Director: Ivy Clarke 
Assistant Ballet Master: Dudley Williams 
Musical Director: Howard A. Roberts 





ALVIN AILEY: MEMORTES AND VISIONS 





SPECIAL OF THE WEEK ON PBS 


MONDAY. MAY 6, 19°7/, 
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CONTACT: | Made possible in part 
Angela Solomon by grants from The 
WNET/13 ! Corporation for Public 
304 West 58th Street | Broadcasting and the 
New York, New York National Endowment 
(212) 262-8256 for the Arts 

THE DANCES 


Choreography by Alvin Ailey 


Excerpts from BLUES SUITE 


"Good Morning Blues",.......... Cd eeccioewesecesevveees shaven ALLSy 6m commany 
ail | Cried" @eeeeeee#eeses CCCERSO UES OEREES OROOS 6 bbw wewere cén 64.w shaver notes and 
company 


"House of the Rising Sun". ....... cece cco e cece scveveee nstelle Spurlock, 
Linda Kent and Donna Wood 


_ Music arranged and sung by Brother John Sellers 


Excerpts from THE LARK ASCENDING 


a er Pet hs Fae aHe DeeEd HOST rNe ear eeyensstehe. Lele OEEe 
"Pas de duex",......cccee (one a anon ane ced coceceeeee-oara Yarborough and 
Clive Thompson 


Music by Ralph Vaughan Williams 
Violin solo by Gerald Tarack 


Excerpts from MARY LOU'S MASS 


"The Old Time Spiritual"... ...ccccccccccvccccccccvcseeclive Thompson and 
company 

"The Lord Says"......... {io OUHERO ER ROE NE CO eee geese eee er deen Tee, Give 
Thompson and company 

"The Act of Contrition",......ccccccccccccccccveccceeLudley Williams, Linda 
Kent and company 

"PERE UG vo eve hee Re en Anes CdS U ECE EKAE SOOM bee dee ees DOU Wade, Clive 

| Thompson and John Parks 


Music by Mary Lou Williams 
Soloists: Mary Lou Williams, piano 
Carline Ray 
Honi Gordon 
Milton Grayson 
The Howard Roberts Chorale 


CRY performed by Judith Jamison 


Music "Right On, Be Free" by Chuck Griffin 
Sung by The Voices Of East Harlem 
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A SONG FOR YOU performed by Dudley "illiams 
Words and Music by Leon Russell 

Sung by Donny Hathaway 

Excerpts from HIDDEN RITES 


"Of Love" 


First duet performed by Judith Jamison and John Parks 
Second duet performed by Tina Yuan and Clive Thompson 


Music: "Cyclopes" by Patrice Sciortino 


Excerpts from REVELATIONS 


*PPOCHSPIORAL” on ccccdvadevaceaseevesivivcvcesiewcesstleun Jamison and company 
PERE, HOMO sc cen sce i eesccneeeeeass phos sd saneceess SD URlen SOR eOn, elven 
Rotardier, Sylvia Waters and 


company 
"The Day is Past and Gone"......... ce ccccccesccecee ee tomen of the company 
I SE Ca wneeteyvenvews ere (enwenteseeweess .. lhe company 
"Rocka my Soul in the Boso a 
of Abraham!',...... (she CNE Sed Oe Cee ee EH eeee ne reee ces LEE COMBE 


Music: "Revelations" arranged by Howard A, Roberts 


Soloists: Brother John Sellers 
Ella Mitchell 
Leon Bibb 
The Howard Roberts Chorale 





